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As I take my leave from the Saskatchewan Orchestral Association I wish to express my heartfelt thanks and 

appreciation for the support I have received from the Board and from the membership. I’m confident that I 

leave the organization in good hands with the appointment of my successor, Elaine Kaoustian.  

I have immensely enjoyed these past three years working in the interests of the SOA’s vision and its efforts to 

nurture a thriving orchestral community in the province. That has been, and continues to be a formula 

where, truly, “We All Win!”.  

Peter Sametz 
Managing Consultant 







4. COLLABORATIVE PROJECTS

Saskatchewan Music Alliance Summer Music Camp [aka the Dreambroker Camp] 

The Dreambroker Camp was again delivered through the collaborative efforts of the SOA together with 
the Saskatchewan Band Association, Saskatchewan Music Educators Association, and Saskatchewan 
Choral Federation [lead partner for 2018].  This camp is focused on providing opportunities for inner city 
at-risk youth to experience music. Students at the camps gain musical experience through eight different 
activities [violin, guitar, band, choir, storytelling, hand drumming, piano and percussion]. Four-day camps 
were held in Prince Albert, Saskatoon, Regina, North Battleford, and Yorkton. The latter two centres 
represent additional camps financed through funding received from the Community Initiatives Fund, a 
source proposed by SOA for this purpose. There was a total of over 200 participants in the camps in 2018. 
The program continues to demonstrate a high retention rate with students continuing musical pursuits 
throughout the school year. Plans are in place for the initiative to continue in similar fashion in 2019. 

South Pacific 

In 2017, the SOA initiated discussion leading to a partnership with the Multicultural Council of 
Saskatchewan and the Regina Symphony Orchestra, to take place in March 2018 in conjunction with the 

RSO’s concert presentation of South Pacific.  

Together the partners developed a plan for adjunct activities to 
take place on March 21st, the International Day for the 
Elimination of Racial Discrimination, and on the evening of the 
March 24th performance. The RSO secured funding through 
SaskCulture’s Multicultural Initiatives Fund, and MCos 
obtained funding through Canadian Heritage. The SOA 
contributed a sponsorship of $1,000.  

The events include a stand-alone dialogue at the newly opened 
Mâmawêyatitân Centre on March 21st , with the participation of 
Regina Summer Stage and the Regina Public Library, students 
from Wascana Plains school, and a presentation by 
ethnomusicologist Daya Madhur. Pre-concert presentations on 
March 24th included additional presentation by 
ethnomusicologist Daya Madhur as well as Chilean, Ugandan, 
and Indigenous performances.  

For 2019 the SOA again initiated discussions to establish a partnership with the Regina Symphony 
Orchestra and the Multicultural Council of Saskatchewan for activities associated with the concert 
presentation and world premiere of the opera Riel’s Heart of the North by Neil Weisensal and Suzanne 
Steele.  





































Katharine Rapoport’s plan - 
SASKATOON STRING PEDAGOGY COURSE SCHEDULE and PLAN 2018

This course, delivered in six 90-minute sessions, each with a 20-minute break at half-time, covers a variety of teaching skills and 
situations, equipping participants to teach effectively, communicate with ease, know the available teaching materials, and engage their 
students with regular progress and worthwhile goals. Topics will include the beginner basics as well as the more advanced levels of 
achievement. Please bring your instruments and bows – we'll be trying out the moves and practicing working on one another! Each class 
will deal with a particular area of teaching and methodology:	

Friday June 6: 9am-12 noon, 1.30-4.30pm	

Session 1 - Getting started on your teaching career: an introduction to teaching philosophies, principles, resources, 
financial arrangements, scheduling, and dealing with a variety of students	

Session 2 - Setting up and developing the right arm; bow work; beginner bow-hold vs regular bow hold, order of 
introduction of bowing skills, descriptions of bowing techniques	

3:45 p.m. Presentation by Wayne Toews – working on “Medieval Dance” to demonstrate the use of the skills.	

Saturday June 7: 9am-12 noon, 1.30-4.30pm	

Session 3 - Setting up and developing the left side/left hand and functions; holding the instrument effectively, teaching 
scales, double stops, trills	

Session 4 - Shifting: the 4 main types of shifting, how and when to use them	

Vibrato: building vibrato skills from the beginning	

3:45 p.m. Presentation by Wayne Toews – more ideas about developing the left hand; working with the composition 
“Brazilian Baroque” to reinforce instruction	

Sunday June 8: 9.30am-12noon, 1.30-4.30pm	

Session 5 - Preparing an RCM examination with your student: practice strategies, organization; having everything ready 
on the day	

Session 6 - Survey of available materials and methods, including the Suzuki Method	

Building up your studio or programme, looking ahead for you and your students, master classes, festivals and 
competitions, other additional professional activities that you can seek; ethical behaviour	

3:45 p.m. Presentation by Wayne Toews – TAGteach; what are the components of a perfect lesson? 

I contacted every rural string teacher I could find. Most had previous commitments during the workshop 
days. Peter Sametz circulated information about the workshop to teachers in Regina. Terry Heckman 
distributed information to all Saskaoton Symphony string players. Two participants attended for two of 
the three days and paid a reduced fee. One participant missed several hours of the workshop because 
of other commitments.  On my suggestion, the Saskatoon Academy of music paid the fee for one of the 
participants who teaches there. Such support could faciltate a broad participation in the future. 

I instructed short sessions on each of the days. I video recorded parts of the workshop. 
George Charpentier took the photographs and prepared them for use on the internet. 

Katharine is prepared to come to instruct at a future workshop. 
Thanks to Peter Sametz for receiving the registration fees and paying the bills. 
According to the information I have, the workshop realized a small profit. 

Respectfully submitted, 

Wayne Toews 



The 2018 edition of Regina Summer Strings (RSS) ran from Monday July 2nd  to Saturday 

July 7th at Westminster United Church, and continued building on its tradition of providing high‐ 
quality  instruction  to  string  students  in  an  intensive  week  of  varied  programming.  With 
enthusiastic educators and participants, the church was an extremely busy place  for the week, 
as students worked on a mix of solo, small ensemble, and large ensemble repertoire, under the 
supervision of expert resident and guest faculty. 

New  for  this  year  on  the  administrative  side  of  the  program  was  a  convenient  virtual 
registration  process,  whereby  all  participants  were  able  to  register  and  pay  for  the  program 
online, streamlining the process of student registration and tracking (through our new website 
www.summerstrings.ca). 

For  the  2018  orchestral  component  of  the  program,  RSS  ran  two  large  ensembles:  a 
senior  ensemble  for  advanced players,  and  a  full  orchestra  in which  all  students participated. 
Both  of  these  ensembles  rehearsed  and  performed  under  the  direction  of  Richard  Carnegie, 
Music Director  of  the  Saskatoon  Youth Orchestra,  and  performed  outstanding  repertoire  at  a 
high  level.  The Senior  String Ensemble  gave a  complete performance of Mendelssohn’s  String 
Symphony  #2,  while  the  full  ensemble  performed  Bach’s  Brandenburg  Concerto  #3,  an 
arrangement  of  The  Prayer  of  St.  Gregory  by  Hovhanness  (featuring  RSS  Resident  Faculty 
member Catherine Cosbey as soloist), and the Danse Bacchannale from Samson and Delilah by 
Saint‐Saens. Large ensemble music  received extensive sectional work under the supervision of 
our  resident  faculty,  including  Jonathan  Ward,  Simon  Fryer,  Joel  MacDonald,  and  Christian 
Robinson  and  the  orchestral  component  was  reinforced  with  dedicated  orchestral  excerpt 
workshops, preparing advanced students for the demands of the SSYO placement auditions. 

In  addition  to  the  large  ensembles,  each  participant  at  RSS  was  placed  in  a  chamber 
music  ensemble.  Every  ensemble  received  daily  coaching  from RSS  Faculty,  as well  as  special 
classes from the exceptional guest faculty artists of the Regina Chamber Music Festival (RCMF). 
This  partnership  also  provided  an  outstanding  opportunity  for  one  of  our  pre‐formed  string 
quartets to open the first concert of the RCMF ‐ a thrilling event for everyone involved. Besides 
these  chamber  music  opportunities,  RSS  students  also  performed  in  solo  masterclasses  with 
RCMF artists, violinists Amy Hillis and Yolanda Bruno, and cellist Arnold Choi. 

As  part  of  our  mandate  to  develop  well‐rounded,  complete  musicians,  this  year  we 
included  an  RSS  Choral  component  in  our  schedule.  Led  by  Regina  choral  legend  Stewart 
Wilkinson,  and  aided  by  RSS  faculty  pianist  Clark  Schaufele,  participants  worked  on  essential 
choral  technique  such  as  blend,  breathing,  and  sight‐reading,  all  of  which  they  learned  are 
relevant  to studies on their  instruments. Alongside  this choral component, Clark Schaufele  led 
an  innovative  listening  workshop  –  Listen  Up!  –  engaging  students’  imaginations  through 
experiencing great music. 

Faculty  performances  also  presented  opportunities  for  our  participants  to  be  inspired 
throughout  the  week.  Tuesday  night’s  faculty  concert  introduced  newly  appointed  RSO 
Principal Bass Richard Carnegie,  featuring music by Rossini, Piazzolla, and  the beloved  ‘Trout’ 



Quintet by Schubert,  to a  large and appreciative audience. Each RSS participant gained access 
to this concert (as well as to the Thursday, Friday, and Saturday RCMF concert) free of charge, 
along  with  one  complimentary  ticket  for  accompanying  adults.  RSS  faculty  members  also 
collaborated  on  the  RCMF  Thursday  night  concert,  performing  the  Mozart  G  Minor  Piano 
Quartet. 

Following  Thursday’s  traditional  RSS  field  trip  to  Wascana  Park  Swimming  Pool,  the 
week  of  work  culminated  in  the  student  showcase  concert  Saturday  morning,  where  all 
participants performed. Popsicle  Strings  – our beginner  (pre‐Gr.1) group,  chamber ensembles, 
and both orchestras, performed in front of an enthusiastic audience of families and supporters. 

We  look  forward  to  the  2019  iteration  of  RSS  from  July  1‐6  2019,  and  appreciate  the 
continued vital support of the SOA in our endeavours. 
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